
Revathi Sankar et. al., International Journal of Advance Research, Ideas and Innovations in Technology  

(ISSN: 2454-132X) 

© 2026, IJARIIT - All rights reserved.  Website: www.ijariit.com        Talk to Counselor: 9056222273      Page: 13  

 

 
 

ISSN: 2454-132X 
Impact Factor: 6.078 

(Volume 12, Issue 4 - V12I4-1144) 

Available online at: https://www.ijariit.com 

Celebration of Nature in Muruganar’s ‘Ramana Tiruvempavai’ 
Revathi Sankar 

revathi@ramanacentre.com 
School of Music and Fine Arts, VELS Institute of Science, 
Technology, and Advanced Studies (VISTAS), Chennai, 

Tamil Nadu 

Dr. Ambika Kameshwar 
ambika.rasa@yahoo.in 

School of Music and Fine Arts, VELS Institute of 
Science, Technology, and Advanced Studies 

(VISTAS), Chennai, Tamil Nadu 

 

ABSTRACT 

This paper explores the evolution of humanity’s reverence for nature. It traces how early man awed about the elemental 

forces, gradually changing the amusement into worship. One of the Pancha Bhoota Sthalas, the agni kshetra, Aruanchala is 

the central axis of spiritual devotion. It celebrates the saints and sages who have been associated with this place, Arunachala. 

The Tamil Poesy of Arunagirinatharm Kamban, Pamban Swamigal on Arunachala is mentioned and the poems of Muruganar 

Swamy in the twentieth century which are more than 30,000 verses stand as a monumental offering to Ramana Maharshi. His 

works are Ramana Sannidh Murai, Guru vachaka kovai and Padamalai gives us a combination of philosophical precision and 

devotional intensity. Nature’s splendour is also woven here and the silence of Annamalai is brought out. It is said that 

Muruganar’s poetry was similar to that of Manickavachagar’s poetry. Through Ramana Tiruvempavai, the classicam peace, 

solitude and natural beauty of Arunachala is shown vividly. It also makes us understand that music, dance and Tamil 

literature takes us to the Ultimate truth, rather than giving only the factor of entertainment. This transcends an individual to 

sacred portals of wisdom with Muruganar’s union of poetic genius, spiritual surrender and cultural continuity.  
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1. NATURE AND DIVINE EXPERIENCE 

Early man, who initially stood in awe and terror of nature's furies, gradually realized its vast, boundless power and began to 

worship it. He delighted in the myriad seasonal shifts—day and night, sun and moon, summer and winter, rain and drought—as 

well as eclipses, viewing them as the mystical, divine play of nature. His life's journey was seamlessly intertwined with nature, 

crawling in her very lap and living in absolute harmony with her. 

He revered every facet of nature—trees, plants, vines, rivers, mountains, the sun, and the moon—as a compassionate, protecting 

mother. From wild beasts to domestic animals, reptiles to birds, he perceived all living creatures across the earth as divine 

manifestations of the Supreme Being and as sacred mounts of the deities, worshipping them with ecstatic devotion. 

He recognized the five great elements—earth, water, fire, air, and ether—as the taproot of this entire universe. In this lineage, the 

world continues to circumambulate and worship Annamalai, known as Arunachala, which stands as the 'Agni Sthala' (the element 

of fire) among the Pancha Bhoota Sthalas, revering it as the literal embodiment of Lord Shiva Himself. 

2. THE SPIRITUAL GLORY OF ARUNACHALA AND THE PRAISES OF SAINTS 

This peerless Arunagiri has been passionately praised by sages and seers through the ages, from the Rig Vedic era to Sri Ramana 

Maharshi, the sun of wisdom of the twentieth century. 
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Reflecting on how Arunachala drew countless saints to itself like a magnet, Sri Ramana Maharshi marvelled and sang of it as 

the "Mountain of Wisdom that calls out to ascetics of wisdom." 

The four great Saivite saints (Saiva Samaya Kuravars) profoundly sang not only of Arunachala's spiritual eminence but also 

intertwined its lush natural beauty with their divine experiences in their hymns. In fact, it is noted by some who savour their Tamil 

outpourings that Tamil appears to impel poetic expressions of intense experiences. 

3. THE FLOOD OF TAMIL POESY 

When we stand at the shore of the magnificent ocean of Tamil poetry, we can see the confluence of the poetic works of several 

literary giants. If we put to AI the question ‘Who is the most prolific Tamil poet?’ the first answer that comes is that it is the 15th 

century poet Arunagirinathar. He is said to have composed 16000 verses in his ‘Tiruppugazh’ on Lord Muruga. However, of this 

vast treasure of Tamil poetry only 1300 are preserved today.  

Pamban Swamigal, a 19th century poet saint who is also marked by his devotion to Muruga, has authored exactly 6666 verses 

dedicated to the deity. We have the Panniru Tirumurai which is a 12 volume collective of Tamil poetry comprising around 18000 

verses. Individually we have 4169 surviving verses of Tirugnana Sambanthar and 3047 verses of Tirumular in ‘Tirumantiram’, 

known as the 3000, which constitute a large part of this compendium. 

If we look at the largest number of verses of single Tamil poet that are extant today, we could perhaps say that it is Kamban whose 

recreation of the Ramayanam in Tamil as ‘Ramavataram’, which is popularly known as ‘Kamba Ramayanam’ consists of about 

10569 verses. 

4. THE TWENTIETH CENTURY TAMIL POETIC COLOSSUS 

Against this background let us look at contribution to Tamil literature of the 20th century Tamil poet Muruganar or Mugavai 

Kanna Muruganar (1890 – 1973). During his lifetime he has composed between 28000 to 30000 Tamil verses. Being a poet of 

recent times with ample facilities to preserve literary contributions of a poet, much of his writing is available as printed texts 

today.  

It is noted by some scholars exploring the life history of Muruganar that the poetic impulse was very intense in him. There was a 

time when he had with him a slate as his writing board with a chalk piece for pen. When the verses came to him or presented 

themselves to his mind’s eye, they came with such force that he was impelled to write them down right away. Before he could 

finish writing one verse, another would appear. He would turn the slate around and write. What if a third verse also entered into 

his creative vision immediately thereafter? He would simply wipe off one of the verses he had recorded and write the next. 

Despite this, as we have seen, nearly 30000 of his verses have been preserved in print. 

Looking at this background, it does not appear to be a hyperbole to say that he stands as the most prolific of classical poets in the 

Tamil literary history. 

Further, the global uniqueness of Muruganar’s massive poetic output is that the sole subject and inspiration of almost his en tire 

body of work is Sri Ramana Maharshi. Before his momentous meeting with the Maharshi in 1923, Muruganar was deeply inspired 

by Mahatma Gandhi. He wore only khadi then and later. He had composed ‘Swatantra Geetham’ a compendium of verses on 

India’s struggle for freedom. 

His vast corpus, revered alike by scholars and spiritual seekers, is structurally organized across several major texts: 

Sri Ramana Sannidhi Murai: Closely modelled after the style and rhythm of Manikkavachakar’s ‘Tiruvachakam’, this masterwork 

comprises of 1651 verses. 

Guru Vachaka Kovai (The Garland of Guru’s Sayings): This is an authoritative, precise and systematic record of Ramana 

Maharshi’s teachings containing 1254 verses which were personally reviewed, edited and corrected by Ramana Maharshi. These 

have been translated into English verse by Professor K. Swaminathan and into a prose rendition by David Godman.  

Padamalai: Composed after Ramana Maharshi’s Maha Nirvana in 1950, Padamalai consists of 3059 couplets. The thema of this 

long poem is the grace of the Guru and his promises as well the teachings. 

Ramananubhuti: This was originally published as two volumes and later combined by Muruganar into one volume entitled Sri 

Guru Ramana Prasadam. Robert Butler has translated a large body of these verses into English. 

Sri Ramana Jnana Bodham: This is a monumental collection of as many as nine volumes containing the vast sea of Muruganar’s 

philosophical and devotional outpourings. These have been published by Ramana Kendra Delhi under the guidance of Professor 

K.Swaminathan. He was bewitched by Muruganar’s poetry and says that the wonder is that practically no two verses of 

Muruganar have the same poetic imagery. The Professor has translated several verses of Ramana Sannidhi Murai and Guru 

Vachaka Kovai into English.  
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There are the lesser-known works of Muruganar, the Ramana Sharana Pallandu and Ramana Devamalai. The latter is one of the 

early works of Muruganar which contains several intense prayers for his mother’s liberation. 

Besides this immense body of Tamil verse, the most significant contribution of Muruganar is that he was a catalyst for Ramana 

Maharshi’s poetic works on his core teachings ‘Upadesa Undiyar’ and ‘Ulladu Narpadu’ and the song ‘Anma Vidya Keertanam’. 

Mugavai Kanna Muruganar shone as the emperor of the flood of devotion and one of the foremost disciples of Ramana Maharshi. 

A masterful genius profoundly versed in Tamil grammar and literature, he surrendered entirely to Ramana and laid his entire 

poetic prowess at his Sadguru’s feet. 

5. MUGAVAI KANNA MURUGANAR’S RAMANA TIRUVEMPAVAI 

In Sri Ramana Sannidhi Murai, following the footsteps of Manikkavachagar's Tiruvempavai, Muruganar composed the 

wondrous Ramana Tiruvempavai in exactly the same meter and structure. In these verses, he beautifully records the wonder of 

nature and the profound solitude of Annamalai. 

5.1 The Peace and Solitude of Annamalai 

The immeasurable peace and the indescribable state of solitary silence that prevail in Ramana's presence and upon Annamalai are 

exceptionally highlighted in the following verses: 

Verse 1: The poet conveys that by singing of the immense grace of Ramana residing at Annamalai, a cool peace envelops the 

mind, illustrated through the lines "taN aar amaidi tazhayElOr empAvAi." 

Verse 10: This song explains the supreme state of silent (mouna) solitude. It glorifies Ramana's silent teaching as "sollAdE solli 

tulakkum oLir mOnattAn" (The luminous silent one who clarifies by speaking without speaking), and the peaceful solitude it 

bestows upon the devotees. 

Verse 25: Comparing the solitude of Annamalai to the 'Banyan tree' (kallAl), it points to the state of solitude where one immerses 

and revels in the absolute ocean of silence (Bliss of the Self), indicated by "muzhu mOna paravai paDindu." 

Verse 32: This verse reveres and bows to the soul's perfect solitary peace, exalting it as "pUraNamA(m) mOnanilai 

pOTRi" (Praise be to the perfect state of silence). 

5.2 The Natural Splendour of Annamalai 

The caves of Mount Arunachala, its waterfalls, birds, and monsoons are documented with vivid realism in the following verses: 

Verse 6: Speaks of how nature operates within the caves of Annamalai (sONai malai). It marvels at nature as the caves of Arunai, 

bathed in the light of the sun and moon, absorbing the sounds of devotees and echoing them back like a great thunder, described 

as "madikadir tOy sONai malaimuzhainju kUva." 

Verse 14: This entire song brings the natural beauty of Annamalai right before our eyes. It beautifully captures the scene of 

bathing in the pure waterfalls flowing down from Annamalai amidst the cheerful chirping of birds and the gathering of rain 

clouds, depicted as "kuruvigaL Arpak kuralguviya vEnal karuvimali sONai karaindozhugu tUneer aruvi neerADi." 

Verse 24: It proudly refers to the beauty of Sonachalam (Annamalai) as "aivaLam pUtta sONAchalattAn" (The Lord of 

Sonachalam blooming with five-fold fertility). 

Verse 33: Combining the splendour of Annamalai with the blessing of rain provided by nature, it concludes by praising nature 

with "vAzhi mazhai vanmai... aNNAmalai padiva(m) mANpuravE." 

5.3 Other Natural Descriptions 

Beyond Annamalai, the natural beauty of the early morning dawn, ponds, sacred rivers, and forests are also used as wonderful 

metaphors in some verses: 

Verse 4: This song refers to a water body blooming with lotus flowers as "pangayappUm poigai" and notes the crowing of the 

rooster to signify the break of dawn. 

Verse 5: It records the manifestation of Nature in the pre-dawn moments by describing the appearance of the morning star 

(Venus) and the sunrise as "veLLi udittadO villAi vilaNguravi." 

Verse 18: It describes the sacred rivers Kaveri and Vaigai, overflowing with fresh floods, as "sengazhuzhik kAvEri vaigaimudal." 

Verse 31: It uses a natural event as a spiritual metaphor—when a dense forest catches fire, the fragrant sandalwood trees, kino 

(vengai) trees, and neem trees burn, described as "verigamazh sandanamum vEngaiyum vEmbal." 
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In summary: The breathtaking beauty of Annamalai resting in the lap of Mother Nature is brilliantly expressed in verses 6, 14, 24 

and 33; the use of nature as poetic imagery is found in verses 4, 5, 18 and 31; while the profound peace and solitary silence that 

prevail there are exquisitely revealed in verses 1, 10, 25, and 32. 

6. DIVINE EXPERIENCE AND 'NATURAL BLISS' THROUGH THE SACRED PORTAL OF ARTS 

Humanity, which whole-heartedly worshipped the macrocosm of nature, over time began to praise and celebrate the Divine 

through the fine arts—the triple Tamil divisions of literature (Iyal), music (Isai), and drama/dance (Nadagam). The arts are not 

mere revelries or modes of entertainment; they are sublime paths of wisdom. Of these, it is the literature which becomes the basis 

for music and dance or drama. The fact that Tamil literature is an unending fount of poetry is reiterated in Muruganar’s boun tiful 

contribution. 
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